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old heroic world than that of the Danish romanticists.
The former play, The Banquet at Solhaug> is still essenti-
ally a romantic drama, and it is interspersed with
lyrics. Contemporary opinion insisted that it had
been inspired by Henrik Hertz's drama Svend Dyrings
House. Ibsen himself in his preface to the second
edition (1883) denied indebtedness, and I think he is
right. There is little historical realism in The
Banquet at Solhaug; but if the characters fall out of
their historical roles, this is due less to a relapse into
romantic conventionality, than to the grafting on to
them of Ibsen's own personal outlook on life. He
had yet, however, to learn how to weld his subjective
experience with history. The conflict of the individual
with society, which was to become so strong an obses-
sion with him in after years, begins to emerge; the
woman's right to live her own life is foreshadowed
in Margit, as, of course, it could not have been in any
woman of her historical period; and Bengt is a
very modern problematic character, suggesting even
so subtle a figure as Tesman in Hedda Gabler. Ibsen
this time had his reward; produced in January 1856
in Bergen, and some months later in Kristiania,
The Banquet at Solhaug was a popular success—his
first: and the first of his plays to reach the theatres
of Copenhagen and Stockholm. It is his sunniest,
happiest drama, the only one, indeed, calculated to
win the undivided plaudits of an ordinary theatre
public. There was, however, one fly in the ointment:
the hostility of the critics. Bjomson alone raised his
voice in praise; and with this friendly appreciation
began a friendship between the two men which,
although subject to many vicissitudes and long
breaks, is one of the most interesting in the literary
history of the North. But even Bjornson gave
Ibsen dubious satisfaction; for in spite of all his
warmth, he denied the young poet dramatic power:
Hertz, he said, in what seems to us now a strangely
oblique judgment, was the great dramatist, Ibsen the

